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Opera

Concertmaster Audition
October 9, 2025

I. SOLO REPERTOIRE

First movement (exposition only) of one of the following concerti: Beethoven, Brahms, Mendelssohn
Sibelius or Tchaikovsky

AND

First movement (exposition only) of one the concerti of Mozart: Nos. 3,4 or 5

II. EXCERPTS
1. Bach Matthéuspassion BWV 244
Part I, No. 47: Beginning to [A] (top line only)
2. Bizet Carmen
Act IV, [18] to [20]
3. Mozart Le Nozze di Figaro
A: Overture- Beginning to mm?7
B: Overture- Mm236 to end
4. Mozart Die Zauberflote
Overture: Allegro-Mm20 to mm58
5. Puccini Madama Butterfly

Act IIL, [10] to [13]

6. Rimsky-Korsakov ~ Scheherazade, Op. 35
A: Movement II- Beginning for Smm
B: Movement I11- 4mm before [L] to [M] (without tutti pick-up)

7. Strauss, Jr. Die Fledermaus
Overture- Beginning to mm37

8. Strauss, R. Der Rosenkavalier, Op. 59
Act I: Beginning through [8]

CONT’D



9. Strauss, R Ein Heldenleben
Imm after [22] to [27]

10. Tchaikovsky Swan Lake

Act 1: [45] to end of solo (with inserted cut, play top line only)

11. Verdi Falstaff
Act I, Parte I: 8mm after [13] for 17mm

12. Verdi La Traviata
Act II1: Solo at 1mm after [1] for 15 measures

[ll. SIGHTREADING



ly)

me on

to [A] (top 1

inning

Beg

BWY 244, Part 11, No. 47:

101

Matthéiuspass

1. Bach

Nr. 47 Arie (Erbarme dich,mein Gott)

t

piano sempre

[A]

i
-

(Erbarme dich)

———




e 2L 2

S

e

i
3

N

3

2

b

T
PP

L
K
s

i

o

7
J

, “'\\;‘““ N AT RXY
Ault

VAR, T

3

Carmen-Act 1V, [18] to [20]

=
rr

Ault £

J
J

2. Bizet

11

cre

sopp g

1

> o 9

I

;_

T gl

=

S—

o

3 X\

e oy, PLP2 o

VS

&

- scen

Aall” 4
v

ANBY4

B i —
Y]

4

~F s ess

o]

(o

gee 4

é_.l'.'

.

r £

1

1

LN
pif # oofls

*

U


jean/derek
2. Bizet: Carmen-Act IV, [18] to [20]
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Overture- Beginning to mm?7
Overture- Mm236 to end
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4. Mozart: Die Zauberflote- Overture: Allegro-Mm20 to mmS8 Pg. 1 (of 2)

DIE ZAUBERFLOTE

Fine deutsche Oper in zwei Aufziigen
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Allegro-Mm20 to mmS8 Pg. 2 (of 2)

Zauberflote- Overture:
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5. Puccini: Madama Butterfly- Act 111, [10] to [13]

Violin 1
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5. Puccini: Madama Butterfly- Act III, [10] to [13]




6. Rimsky-Korsakov: Scheherazade, Op. 35 Pg 1 (of 2)
A: Movement II- Beginning for Smm
B: Movement II1I-4mm before [L] to [M] (without tutti pick-up)
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6. Rimsky-Korsakov: Scheherazade, Op. 35 Pg 1 (of 2)
A: Movement II- Beginning for 5mm 
B: Movement III-4mm before [L] to [M] (without tutti pick-up)
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6. Rimsky-Korsakov: Scheherazade, Op. 35 Pg 2 (of 2)
A: Movement II- Beginning for Smm

B: Movement I1I-4mm before [L] to [M] (without tutti pick-up)
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6. Rimsky-Korsakov: Scheherazade, Op. 35 Pg 2 (of 2)
A: Movement II- Beginning for 5mm 
B: Movement III-4mm before [L] to [M] (without tutti pick-up)
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7. Strauss, Jr.: Die Fledermaus- Overture- Beginning to mm37

Die Fledermaus
Overture
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Violine I
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7. Strauss, Jr.: Die Fledermaus- Overture- Beginning to mm37 




Einleitung.

Sturmisch bewegt

8. Strauss, R.: Der Rosenkavalier, Op. 59 - Act I: Beginning through [8]

Der Rosenkavalier

von

Richard Strauss.
Erster Aufzug.
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9. Strauss, R: Ein Heldenleben- 1mm after [22] to [27] Pg. 1 (of 2)

Strauss — Fin Heldenleben
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9. Strauss, R: Ein Heldenleben- 1mm after [22] to [27] Pg. 1 (of 2)



9. Strauss, R: Ein Heldenleben- 1mm after [22] to [27] Pg. 2 (of 2)
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9. Strauss, R: Ein Heldenleben- 1mm after [22] to [27] Pg. 2 (of 2)
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10. Tchaikovsky: Swan LakeAct 1: [45] to end of solo (with inserted cut, play top line only)
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10. Tchaikovsky: Swan LakeAct 1: [45] to end of solo (with inserted cut, play top line only)

Pg. 2 (of 5)
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10. Tchaikovsky: Swan LakeAct 1: [45] to end of solo (with inserted cut, play top line
only)

Pg. 3 (of 5) it
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10. Tchaikovsky: Swan LakeAct 1: [45] to end of solo (with inserted cut, play top line
only) Pg. 4 (of 5)
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10. Tchaikovsky: Swan LakeAct 1: [45] to end of solo (with inserted cut, play top line
only)

Pg. 5 (of 5) ViotinT, . 19.
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11. Verdi: Falstaff- Act I, Parte I: 8mm after [13] for 17mm

VIOLINO 1.

FALSTAFF

GIUSEPPE VERDI

ATTO I.- PARTE 1.
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11. Verdi: Falstaff- Act I, Parte I: 8mm after [13] for 17mm



12. Verdi: La Traviata-Act I11: Solo at Imm after [1] for 15 measures
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12. Verdi: La Traviata-Act III: Solo at 1mm after [1] for 15 measures



